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memorable scene. It is the moment when the bullied girl goes out
to wash clothes on the sea-shore, and two strangers approach,
treating her as if she were a servant. They prove to be her fiance
and her brother; she throws her washing away, and they concert
an escape. In the ballads there is no place for the fiance, and the
incident is reduced to the discovery of a sister in distress by her
brother. The detail that she is washing clothes is preserved in
some ballads, but not in all. In late German derivatives she is
represented as a drudge in a hostelry, exposed to the insults of
travellers. Thus the whole plot of Kudrun is extraordinarily
simplified; it is reduced to the one striking episode, and that is
stripped of all confusing detail. Hence the German Siideli,
Meererin, Starling and Bathtub (the tub is all that remains of the
original laundry), Rediscovered Sister, Rediscovered Princess, The
Czechs have a late form of this cycle (Nalezend Sestrd), in which
the girl is found to be a barmaid. In the Spanish Don Bueso1 we
have a more heroic variant, and in the French Maumariee vengee
par sesfreres, Provencal Clothilda, if they belong to the same cycle,
we have versions with almost all the characteristic lines effaced.
The Thidrekssaga, which we have seen affecting the ballads of
the Nibelung cycle, also lies behind a number of the best Danish
ballads: the Tournament (or They were seven and seventy), King
Diderik's raid into Berting's Land, Viderik Verlandsm's fight with
Longbone Giant. King Diderik and the Lion is the Wolfdietrich
legend, which is connected with the French Ywein and the German
Heinrich der Lowe. The pattern of these adventures serves for
other ballads of free composition, such as Earner Rise and Orm
Ungersvend (unless this is based on some lost original) and Diderik
and Holger Danske. The ballad of Samsing belongs to the prole-
gomena of the saga. We are told that the old Norse saga, of the
early thirteenth century, rests on a German original, and this need
not have been very much older. It is true there was a Theodoric
of Verona, the great fifth-century Ostrogothic king. Deor men-
tions him in his lament:

Theodoric held thirty winters

the Mserings' burg; that was to many known.

He is a dignified recipient of Gudrun's laments, and so provoked
Attila's jealous reproaches in the Eddie Gudrunarkvida III, and he

1 R. Men^ndez Pidal, 'Supervivencia del poema de Kudrdn', Revista de
Filologia Espanola, xx, 1933.